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Mesterseges termeszeti kepz&dmenyek”
Vargha Mihaly es Albert Levente kiallitasa ele

Hogy mi a transzcendens, arra a filozdfus, a teoldgus, a torténesz, az irodalmar mas-mds valaszt ad.
A vizudlis mivésznek talan konnyebb dolga van, mert a konkrét szavakat elkerllve csak sejtet, az
empirikus érzetekre épit, eldszor a sajatjara, amelyet mivekben fogalmaz meg, majd a néz6 szenzibili-
tasdra, reflexioira hagyatkozik, atadja a miveit a szemiélésnek, és ez a ,m{i” generdlja a transzcendens
megtapasztaldsat, megidéz a spiritualis jelenlétét,

Abban azért van egy kdzmegegyezés, hogy a transzcendens nem lthatd, nem konkreét tapasztalat, nem
a fizikai 1éthez tartozik, de mégis olyasmi valtja ki, amit latunk, hallunk, érzékelink, teszink. Misztikus,
magikus, szubjektiv. Nem az emberen kivili, hanem az emberbdl fakad. Nem mechanikus, nem techni-
kai, nem virtudlis, nem gépies, de nem is tudatos, ugyanakkor univerzalis. Organikus €s naturalis, mégis
szellemi és természetfeletti. Megfoghatatlan, mégis fogva tart. Ennek a jelenségnek gondolkodaink —
mint Heidegger, Husserl vagy a kozelebbi példa, Hamvas Béla — egész életet, sok széz oldalt szenteltek.
Vargha Mihdly és Albert Levente ennek az empirikusan megtapasztalnatd univerzalis franszcendensnek
a megidézi. De nem ugyantigy, s6t, modszereik kontrasztban allnak egymassal.

Abban, hogy a matéridval fejezik ki lathatatlan tartaimaikat, megegyeznek, de Vargha az anyag ter-
meszetes tulajdonsagait, a formai sugallatat koveti, Albert pszeudonaturalis nyomokat alkot. A grafikai
mintazatok, jelek, amelyeket Iétrehoz, hasonlatosak a teremtéshez, mert igy, ilyen formaban csak egy-
szeriként johettek létre, megidézik a naturdlisat, de a természetben nem taldihato formakat alkotnak.
Vargha Mihdly szobrai az objet frouve, az Gsi ritudlis szobrok és az eleven fatdrzsek tulajdonsagait otvo-
zk, megmunkalasuk is természetazonos. Természetessegiik mellett azonban valtozatos plasztikai tala-
lekonysaggal, pozitiv/negatlv, éles, szogletes vagy finom, lagy formdikkal emberi kapcsolatokat, viszo-
nyokat, hangulatokat fejeznek ki, univerzdlisan értelmezhetoek, nem igényelnek széveges magyarazatot,
és nem nelkiilozik a dada rank hagyott humordt sem. Alapvetden emelkedettek és jatékosak egyben.
Albert Levente ebben hasonlo hozza, de ¢ inkabb a tudomany feldl kozelft, eljatszk az emberi €s a
kozmikus 16t dimenzi6ival, mivei lehetnének fizikai, kémiai kisérletek dokumentacioi (Oldddd formdk,

*Wehner Tibor szohaszndlata, idézet helye: Természetszobraszok, hitp://www.jamk.hu/ujforras/990309.him



Fénytdrdk), mikroszkopikus felvételek, aprd organizmusok mozgasanak vizsgalati anyagai, de akar (-
szonda poétikus kozmosziotai is (Vegtelen szelelelgse). De egyes cimadasai (pl.: Embrid, Kiszorftottak,
Vizidrold) visszazdkkentenek az emberi kills6 vagy belsé vildg, tajalakulatok, psziché vilagaba is. Mindkét
miivész alkotasainak hordozdi természetes anyagok, amivel az egykori Faskor tagjainak (Huber Andrds,
Orosz Péter, Samu Géza és Varga Géza Ferenc) torekvéseihez igazodnak, miszerint miveik , organi-
Kus, abszirakcio felé hajld faragvdnyok €s konstrukciok, melyek gyakran meritenek a termeszeli neépek
atavisztikus, t6rzsi miveszetenek szimbolikdjabdl. Szobrdszaluk az avanigard 6s a népi hagyomanyok
lalajabdl eqyarant tdpiaikozo, egyeni hangvetelll mialkoldsokat hozott létre. (. ..) K6zds kidllitdsaikon az
egylitt gondolkodésra, a mivek dnallo vildgainak dialdgusdra helyezigk a hangsulyt” **

A két mvesz a teret kllonbdzéképpen hasznalia. A grafikus belerajzol a térbe, fellletet alkot a papiron,
elhatdrol, jelet teremt. A szobrasz a teret belakja, abbdl indul ki, s oda érkezik meg, nem formadlja,
hanem megtolti vagy Korlilvesz. A szobrokkal a meglevd formakat ,hasznositia’, sajatitja ki és menti
meg az enyeszettdl, a természetes anyagot, a fat emeli be a kidllitotérbe, €s csekely atalakitassal transz-
formdlja a teremtés targyat gondolatta.

A valosagielettiséget az absztrakcio ket egymast jol kiegészitd formajaban lathatjuk megvaldsulni, a
képi és a plasztikai redukcioban, amit a feliletek természetazonos jellege csak tovabb fokoz. A kidllitott
miivek gy az eurdpai kultira egy olyan idGszakat, a hetvenes éveket, a neoavantgard veget is meg-
idézik, amikor a mivészek biztonsagos menedéknek érezték a keleti filozofiak vildgat, a nonfigurativ
abrazolasmod titokzatossagat, ugyanakkor a személyesseég lehetdségét, és ebbdl meritetiek — ami egy-
fajta védekezés a tarsadalmi atalakulasok, a technicizalodas negativ hatasai ellen, és a szabadsagvagy
kifejezGje is volt.

Ami akkor ,modern” volt, ma atértékel6dott — a szohasznalat megvaltozott, a jelentés atalakult, de a mu-
vészet egykori formdi itt vannak, ismétlddnek, keverednek, tisztulnak, bonyolodnak. Hogy mi az aktudlis
kifejezési forma, azt a mivészek maguk hatarozzak meg, a mivészettorténesz alkalmazkodik, értelmez.
A hetvenes évek neoavantgardia egyrészt éppen tagadta a maltat, (j akart lenni, nem forradalmi, inkdbb
szemlélédd, de eltér6, lazadd, a hagyomdnyos és romantikus esztétikat tagadta, ugyanakkor a hittel
egyenld szellemi taplalek és lelki szlkséglet szeretett volna lenni egyszerre, vizsgalddo €s lirai.

Ebben keresendd a korszak miivészeti modszereinek mai népszerlisége, nemcsak a képzémuivészet-
ben, hanem a dizdnban, az épitészetben, az alkalmazott grafikdban is. Ugyanakkor ez itt abbdl az
igazodasi kényszer nélkili alkotoi attitidbdl fakad, amelyet alapvetGen a generaciotol figgetien spontan
kreativitas és a matériahoz, llletve a spiritualitashoz vald szoros kapcsolat hataroz meg.

**Hornyik Sandor: Fasker, Artportal, idézet helye: http://artportal.hu/lexikon/iranyzatok/faskor

Muladi Brigitta



Formatiuni naturale artificiale”
Prefata la expozitia lui Mihaly Vargha si Levente Albert

La intrebarea, ce este transcendentalul, un filosof, un teolog, un istoric, un literat dau raspunsuri diferite.
Poate, artistul vizual are o sarcind mal usoard, deoarece evitand cuvintele concrete, el doar lasa sa se
Intrezareascd, se bazeaza pe perceptia empiricd, prima data pe a sa, formuland-o in opere, iar dupa
aceea, pe sensibilitatea, reflectia privitorului, isi cedeazd operele spre a fi privite, si aceastd ,operd’
genereaza experienta franscendentalului, invoca prezenta spiritualului.

Totusi, exista un consens: ca transcendentalul este ivizibil, nu este 0 experienta concretd, nu apartine
de existenta fizicd, dar este totusi indus de ceea ce vedem, auzim, percepem, facem. Mistic, magic,
sublectiv. Nu este n afara omului, ¢f izvordste din om. Nu este mecanic, tehnic, virtual, automatic, dar nici
nu este congtient, Insa totodatd, este universal. Este organic si natural, totusi spiritual si supranatural. Nu
este palpabil, dar ne tine captivi. Marii ganditori, ca Heidegger, Husser! sau, un exemplu mai apropiat,
Béla Hamvas au dedicat acestui fenomen vietile lor si sute de pagini.

Mihaly Vargha si Levente Albert invoca acest transcendental universal al experientei empirice. Dar nu in
acelasi fel, metodele lor chiar contrasteaza.

Prin faptul ca exprima continuturi invizibile cu materie — se aseaméana, dar Vargha urmeaza caracte-
risticile naturale ale materialului, inspiratia formelor inerente, iar Albert creeaza urme pseudo-naturale.
Tiparele grafice, semnele generate de el sunt asemanatoare cu creatia, pentru ca asa, in aceastd forma
sunt unice, invocd naturalul, dar alctuiesc forme care nu se regasesc in natura.

Sculpturile lui Mihaly Vargha Tmbind caracteristicile objet trouve, ale statuilor rituale ancestrale si a trun-
chiurilor de copac vii, dar si prelucrarea lor este naturald. insé, pe langa naturaletea lor, prin inventivitatea
plastica variatd, prin formele pozitive/negative, ascutite, aspre sau, dimpotriva, fine si delicate, exprima
relati, situafii, stari de spirit umane, sunt interpretabile in mod universal, nu necesita explicatie in cuvinte
si nu sunt lipsite de umorul mostenit de la dadaism. Sunt, in esenta lor, deopotriva si elevate si ludice.
Sub acest aspect, lucrarile lui Levente Albert sunt asemanatoare, dar el are un mod de abordare dinspre
stiintd, se joaca cu dimensiunile existentei umane si cosmice, operele sale pot fi documentari ale unor

* Expresia lui Wehner Tibor, sursa citatului: Természetszobraszok [Sculptorii naturi], http://www.jamk.hu/ujforras/990309.htm



experimente fizice, chimice (Forme solubile, Refractori de luming), imagini prin microscop, materiale de
cercetare ale miscarii organismelor microscopice, dar si fotografile cosmice ale unei sonde spatiale
(Felierea infinitulu). Dar i formularea titlurilor ne readuce in multe cazuri pe teritoriul lumii umane interi-
oare si exterioare, al elementelor de peisaj, a psihicului (Embrion, Exclusii, Lac de acumulare). Operele
ambilor artisti sunt lucrate in materiale naturale continuand astfel aspiraile membrilor ,Faskér” [Cercul
lemnarilor] de odinioard (Andrds Huber, Péter Orosz, Géza Samu és Géza Ferenc Varga), ale caror lucrdri
sunt , sculpturi si constructii organice, cu tendinid spre abstractiune, care Se inspird adesea din simbo-
listica arter tribale, atavistice ale popoarelor naturale. Arta lor a creat opere cu un Stil individual, care se
inspird atat din avangarda, cat si din tradifile populare. (...) La expozifile lor comune, au pus accentul
pe géandirea impreund, pe dialogul lumilor autonome ale operelor” **

Cei doi artisti folosesc in mod diferit spatiul. Graficianul deseneaza in spafiu, creeaza o suprafatd pe
hartie, delimiteaza, creeaza semne. Sculptorul umple spatiul, porneste de la acesta si ajunge la acesta,
nu I modeleaza, ¢i 1l umple sau 1l inconjoard. Prin sculpturi ,valorifica” formele existente, le revendica
pentru sine, le salveazd de la pieire, introduce materialul natural, lemnul, in spatiul expoziiei si, printr-o
interventie minima, transforma obiectul creatiei in idee.

Vedem aici realizarea suprarealului prin doud feluri ale abstractiei, reductia grafica si cea plastica, care
se completeaza reciproc, ceea ce se amplifica prin caracterul natural al suprafetelor. Astfel, operele
expuse invoca 0 epoca a culturii europene, anii saptezeci, sfarsitul neoavangardel, cand artistii vedeau
un adapost sigur in universul filosofiilor orientale, in misterioasa reprezentare nonfigurativa, si, totodatd,
sansa subiectivitatii, s-au inspirat din acestea ca un fel de apdrare impotriva consecintelor negative ale
transformdrilor sociale, a tehnicizarii, fiind si expresia dorintei de libertate.

Ceea ce a fost ,modern” atunci, s-a reevaluat, s-a schimbat limbajul, s-a transformat sensul, dar formele
artistice de atunci sunt prezente, se repetd, se amestecd, se clarifica, se complica, iar faptul, care este
forma de expresie actuald, este determinat de artistii ingisi, istoricul de artd se adapteaza, interpreteaza.
Neoavangarda anilor saptezeci, pe de o parte, a negat trecutul, a vrut sd fie noud, dar nu revolutionard,
mai degraba contemplativa, dar diferitd, rebeld, a negat estetica traditionald si romanticd, dar totodata,
a dorit sa fie egald cu credinta, hrana spirituald si necesitate sufleteasca, exploratoare i liricd. Aceasta
poate fi explicatia popularitatii mijloacelor artistice ale acelei epoci in zilele noastre, nu numai in artele
plastice, dar sin design, arhitecturd, grafica aplicatd. Totodatd, aici isi are originea si in acea atitudine
creatoare fard constrangeri de a se conforma, care este definitd in esenta ei de creativitatea spontana
independentd de generatii, de legatura stransa cu materia si spiritualitatea.

** Séndor Hornyik: Faskor, Artportal, sursa citatului: http://artportal.hu/lexikon/iranyzatok/faskor

Brigitta Muladi



Artificial Natural Formations”
Foreword to Mihaly Vargha and Levente Albert’s Exhibition

The philosopher, the theologian, the historian and the litterateur give different answers to the question what
transcendental is. The task of the visual artist is perhaps easier, as he only suggests the answer by avoiding
concrete words, by appealing to empirical perceptions, first to his own, which he formulates in artworks,
then he relies on the viewer's sensitivity and reflections, offers his works for contemplation, and this “art-
work” generates the experience of the transcendental, evokes the presence of the spiritual.

There is, however, consensus in the fact that the transcendental is not visible, not a concrete experience,
it does not belong to physical existence, still, it is triggered by something that we  see, hear, perceive and
do. Itis mystical, magical and subjective. It is not outside the human, but it arises from the human. Itis not
mechanical, technical, virtual, nor conscious but universal. It is organic and natural, stil, it is spiritual and
supernatural. It is impalpable, still, it holds us captive. The great thinkers such as Heidegger, Husserl or, a
closer example, Béla Hamvas, devoted their entire lives, hundreds of pages to this phenomenon.

Mihdly Vargha and Levente Albert evoke this universal franscendental that can be experienced empirically.
But not in the same way, what is more, their methods are in contrast with each other. They are concordant
in expressing their spiritual contents through the material, but whereas Vargha follows the natural features,
the impulse of the forms of the material, Albert creates pseudo-natural traces. The graphic patterns and
signs that he creates are similar to Genesis, as they are unique created in the respective form; they evoke
the natural but create forms that cannot be found in nature.

Mihaly Vargha's sculptures blend the features of the objet frouve, ancient ritual statues and live tree trunks,
their processing is also nature-identical. Besides their naturainess, through varied plastic ingenuity, with
their positive/negative, sharp, angular or delicate, soft forms they express human connections, relations and
atmospheres, they are universally interpretable, they do not require textual explanation and they are not
devoid of the humour left to us by Dada either. They are basically elevated and playful at the same time.

In this respect Levente Albert is similar to him, but he approaches rather from the direction of science, he
plays with the dimensions of human and cosmic existence; his works could be documentations of physical

* Tibor Wehner's term, place of quotation: Természetszobraszok, http://www.jamk.hu/ujforras/990309.htm



or chemical experiments (Dissoluble Forms, Light Refractors), test materials of microscopic recordings
of the motion of tiny organisms or even poetic cosmos-photos taken by a space probe (7The Slicing of
Infinity). But some of his titles (e.g. Embryo, The Ousted, Water Tank) pull us back into the world of the
human universe, outer or inner, landscape formations, the psyche. The support material of both artists
are natural materials, by means of which they adjust to the endeavours of the members of the former
Faskor (Andras Huber, Péter Orosz, Géza Samu and Géza Ferenc Varga); in this respect their works are
“organic carvings and constructions tending towards abstraction, which often draw on the symbolism of
atavistic, tribal art of natural peoples. Their sculpture created artworks of unique tone, inspired by both
the avant-garde and folk tradiitions. (....) In their joint exhibitions they laid emphasis on collective thinking,
on the dialogue of the autonomous worlds of artworks,” ™

The two artists use space differently. The graphic artist draws into space, creates a surface on paper,
delimits, creates signs. The sculptor populates the space, starts from it and arrives at it, does not shape it
but fills or surrounds it. With the sculptures he “utilizes”, appropriates the existing forms and saves them
from decay, he brings the natural material, the wood into the exhibition space and with litle modification he
transforms the object of creation into thought.

We can find that the supernatural takes shape in two forms of abstraction, namely visual and plastic
reduction, complementing each other, which is further increased by the nature-identical character of sur-
faces. Thus the exhibited artworks evoke a period of European culture, namely the seventies, the end of
the neo-avant-garde, when the artists perceived the world of oriental philosophies, the mysteriousness of
nonfigurative representation as well as the possibility of subjectivity as safe haven, and they drew on them,
which was a kind of defence against the social changes, against the negative impacts of technicization; it
was also an expression of the desire for freedom.

What used to be “modemn” then has been revalued by now, the terminology has changed, the signification has
transformed, however, one-time art forms are here, they are repeated, blended, purified, they get more complex;
the artists themselves define what the current form of expression is, the art historians adapt to them and interpret
their artworks. The neo-avant-garde of the seventies, on the one hand, rejected the past, it strove to be new but
not revolutionary, rather contemplative but different, rebellious; it denied tradiional and Romanticist agsthetics, on
the other hand, it wished to be spiritual food and spiritual need, equal to faith, analytical and lyrical. This is what
today’s popularity of the artistic methods of the age lies in, not only in fine arts, but also in design, architecture and
applied graphics. At the same time, this arises from the nonconformist artistic attitude characterized by spontane-
ous creativity, independent of generations, as well as by the close connection with the material and the spiritual.

** Séndor Hornyik: Fasker, Artportal, place of quotation: http://artportal.hu/lexikon/iranyzatok/faskor
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ALBERT Levente
1959. mdjus 14., Csikkarcfalva

1986-t0! rendszeresen dllit ki hazai és nemzetkdzi tarlatokon vegyes technikaval készUlt grafikat, installaciot,
festmeényt. A sepsiszentgy6rgyi Haromszék napilap fotoriportereként dolgozik.

1996-1dl tagja a Roman Képzémuivészeti Szovetségnek, 2012-161 a franciaorszagi Soleil de I'Est
Egyestiletnek. 2017-16l tagja a Barabds Miklos Céhnek.

EGYEN! KIALLITASOK:

1992 e Képtar, Sepsiszentgyorgy

1994 e Vargaléria, Veszprém (Vargha Mindllyal)

1998 e Remenyseg haza, Brasso

2010 e Istalld Galéria, Arkos (Péter Alparral)

207171 e Rozsdasereg, Magma Galéria, Sepsiszentgyorgy
2015 e Romcesiptetd, Park, Sepsiszentgyorgy

CSOPORTOS KIALLITASOK (vélogatés):

1986 e A madar, ttmaelemzd kidllits, Kortars Galéria, Sepsiszentgyorgy
1988-1989 e Rajz-Szin-Forma, Kortars Galéria, Sepsiszentgyorgy

1990 e A hdz, témaelemz6 kidllitas, Kortars Galéria, Sepsiszentgyérgy

1991 e Médium2, nemzetkozi seregszemle

1991 e AnnArt, performansz fesztival, Szent Anna-to

1991 e QOriens |, kelet-eurdpai kultirborze, Békéscsaba

1994 e Oszakai Trienndlé, Oszaka, Japan

1995 e Art Addiction, Stockholm, Svédorszag

1996 e Corpus,Vasarely Mizeum, Budapest

1996 e Szobraszati kidllitas, Delta Galéria, Arad

1998 e Artexpo, Mdicsarnok, Budapest

2001 e Nemzeti Szalon, Bukarest

2004 e Pelikan Galéria, Székesfehérvar

2005 e Gyokerek, Finn, bolgar, erdélyi, magyarorszagi képzémuiveszek kidllitasa, szimpdzium, Balatonalmédi
2008 @ Nemzetkdz kidllitas és szimpdzium, Kaarja, Turku, Finnorszdg

2009 e Fekete-fehér, ttmaelemzd kidllitas, Gyarfas Jend Képtar, Sepsiszentgyorgy
2010 e Nemzetkozi szimpozium és kidllitas, Arjang, Svédorszdg

20717 e Finn, svéd és erdélyi képzémiivészek tarlata és szimpoziuma, Keéptar, Sepsiszentgydrgy
2011-2014 e Romaniai Grafika, M(ivészetek Haza, Bukarest

2013 e Chateau de Trousse-Barriere, Briare, Franciaorszag

2014 e Roman Kulturdlis Kdzpont kidllitoterme, Briisszel

2014 o |II. Székelyfoldi Grafikai Bienndle, Sepsiszentgyorgy

2015 e Roman Kulturdlis Kbzpont, Parizs

2016 o IV. Székelyf6ldi Grafikai Bienndle, Sepsiszentgyorgy

2016 e Retrospectiva Soleil de I'Est, ARCUB, Bukarest
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Levente ALBERT
14 mai 1959, Carta

Din 1986 participd in mod regulat la expozitii din tard si din stréinatate cu grafica creata cu tehnica mixtd, instalatie
si picturd. Lucreazd ca fotojurnalist la ziarul Haromszék editat la Sfantu Gheorghe. Din 1996 este membru al Uniunii
Artistilor Plastici din Romania, din 2012 este membru al asociaiei Soleil de I'Est din Franta.

Din 2017 este membru al Breslei Barabas Miklos.

EXPOZITIIINDIVIDUALE:

1992 e Galeria de Arta, Sfantu Gheorghe

1994 e (aleria Castel, Veszprém (in colaborare cu Mihdly Vargha)

1998 e Casa Sperantei, Brasov

2010 e Galeria din Grajd, Arcus (in colaborare cu Alpdr Péter)

2011 e Armata de rugina, Spatiul de Arta Contemporand ,MAGMA’, Sfantu Gheorghe
2015 e Romesiptetd, Parc, Sfantu Gheorghe

EXPOZITII DE GRUP (selectie):

1986 e Pasarea — expozitie tematica, Spatiul Expozitional de Arta Contemporand, Sfantu Gheorghe
1988-1989 e Desen — Culoare — Forma, Spatiul Expozitional de Arta Contemporand, Sfantu Gheorghe
1990 e Casa — expozitie tematicd, Spatiul Expozitional de Arta Contemporand, Sfantu Gheorghe

1991 e Médium2, expozitie internationala

1991 e AnnArt, festival de performance art, Lacul Sfanta Ana

1991 e Oriens |, schimb cultural din Europa de Est, Békéscsaba

1994 e Trienala de la Osaka, Osaka, Japonia

1995 e Art Addiction, Stockholm, Suedia

1996 e Corpus, Muzeul Vasarely, Budapesta

1996 e Expozitie de sculpturd, Galeria Delta, Arad

1998 e Artexpo, Micsarnok, Budapesta

2001 e Salon National, Bucuresti

2004 e Galeria Pelikan, Székesfehérvar

2005 e Raddcini, expozitie si simpozion de arta plastica finlandeza, bulgara, transilvaneana, maghiard, Balatonalmadi
2008 e Expozitie si simpozion international, Kaarja, Turku, Finlanda

2009 e Alb-negru, expozitie tematicd, Galeria de Arta ,Gyarfas Jend”, Sfantu Gheorghe

20710 e Expozitie si simpozion international, Arjang, Suedia

2011 e Expozitie si simpozion finlandez, suedez, fransilvanean, Galeria de Arta ,Gyarfas Jend”, Sfantu Gheorghe
2011-2014 e Artd Grafica din Romania, Casa Artelor, Bucuresti

2013 e Chateau de Trousse-Barriere, Briare, Franta

2014 e Sala de expozitie a Institutului Cultural Roman, Bruxelles

20714 o Il Bienala de Graficd din Tinutul Secuiesc, Centrul Artistic Transilvdnean, Sfantu Gheorghe
2015 e Ingtitutul Cultural Romén, Paris

2016 o |V, Bienala de Graficd din Tinutul Secuiesc, Sfantu Gheorghe

2016 @ Retrospectiva Soleil de I'Est, ARCUB, Bucuresti



Levente ALBERT
14 May 1959, Carta

Since 1986 he has been regularly participating in exhibitions in the country and abroad with graphics created with
mixed technique, installations and paintings. He works as a photojournalist for the Haromszék newspaper edited in
Sfantu Gheorghe. Since 1996 he has been member of the Romanian Artists’ Union; since 2012 he has been member
of the association Soleil de I'Est from France. Since 2017 he has been member of the Barabds Miklos Guild.

INDIVIDUAL EXHIBITIONS:

1992 e Art Gallery, Sfantu Gheorghe

1994 e Castle Gallery, Veszprém (in colaboration with Mihaly Vargha)
1998 e House of Hope, Brasov

2010 o Stable Gallery, Arcus (in colaboration with Alpar Péter)

20171 e Rust Army, MAGMA Contemporary Art Space, Sfantu Gheorghe
20715 e Ruin Clip, Park, Sfantu Gheorghe

GROUP EXHIBITIONS (selection):

1986 e The Bird — thematic exhibition, Contemporary Gallery, Sfantu Gheorghe
1988-1989 e Drawing — Colour — Form, Contemporary Gallery, Sfantu Gheorghe

1990 e The House — thematic exhibition, Contemporary Gallery, Sfantu Gheorghe

1991 e Médium2, international festival

1991 e AnnArt, performance art festival, Saint Anne Lake

1991 e Oriens |, Eastern European cultural exchange, Békéscsaba

1994 e Osaka Triennial, Osaka, Japan

1995 e Art Addiction, Stockholm, Sweden

1996 e Corpus, Vasarely Museum, Budapest

1996 e Exhibition of Sculpture, Delta Gallery, Arad

1998 e Artexpo, Micsarnok, Budapest

2007 e National Salon, Bucharest

2004 e Pelikan Gallery, Székesfehérvar

2005 e Roots, exhibition and symposium of art from Finland, Bulgaria, Transylvania and Hungary, Balatonalméadi
2008 e International Exhibition and Symposium, Kaarja, Turku, Finland

2009 e Black-and-White, thematic exhibition, “Gyarfas Jend” Art Gallery, Sfantu Gheorghe
2010 e International Exhibition and Symposium, Arjang, Suedia

2011 e Finnish, Swedish and Transylvanian Exhibition and Symposium, “Gyarfas Jend” Art Gallery, Sfantu Gheorghe
2011-2014 e Graphic Art from Romania, GR, House of Art, Bucharest

2013 e Chateau de Trousse-Barriere, Briare, France

20714 e Exhibition hall of the Romanian Cultural Institute, Brussels

2014 e |ll. Graphic Art Biennial of Szeklerland, Transylvanian Art Centre, Sfantu Gheorghe
2015 e Romanian Cultural Institute, Paris

2016 e |V. Graphic Art Biennial of Szeklerland, Sfantu Gheorghe

2016 @ Retrospectiva Soleil de I'Est, ARCUB, Bucharest
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FENYMALOM / MOARA LUMINII / MILL OF LIGHT / 2013 / vegyes technika / tehnica mixta / mixed technique / 204 x 67 ¢m
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ANONYMUS / 2012 / vegyes technika / tehnica mixta / mixed technique / 160 x 120 cm
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0LDODO FORMAK IV, / FORME SOLUBILE IV, / DISSOLUBLE FORMS IV, 0LDODO FORMAK V., / FORME SOLUBILE V. / DISSOLUBLE FORMS V.
2012 — 2016 / vegyes technika / tehnica mixtd / mixed technique / 120 x 100 cm 2012 — 2016 / vegyes technika / tehnica mixta / mixed technique / 120 x 100 cm
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OLDODO FORMAK VIl. / FORME SOLUBILE VII. / DISSOLUBLE FORMS VI OLDODO FORMAK VIIL. / FORME SOLUBILE VI, / DISSOLUBLE FORMS VIl
2012 — 2016 / vegyes technika / tehnica mixta / mixed technique / 120 x 100 cm 2012 — 2016 / vegyes technika / tehnica mixtd / mixed technique / 120 x 100 cm
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PARHUZAMOS TORTENETEK II. / ACTIUNI PARALELE II. / PARALLEL ACTION . / 2015 — 2017 / vegyes technika / tehnicd mixtd / mixed technique / 112 x 169 cm



PARHUZAMOS TORTENETEK Ill,/ ACTIUNI PARALELE ll, / PARALLEL ACTION Ill. / 2015 — 2017 / vegyes technika / tehnica mixta / mixed technique / 100 x 173 cm
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PARHUZAMOS TORTENETEK I. / ACTIUNI PARALELE I. / PARALLEL ACTION |.
2015 — 2017 / vegyes technika / tehnica mixta / mixed technique / 106 x 273 cm




PARHUZAMOS TORTENETEK IV, / ACTIUNI PARALELE IV. / PARALLEL ACTION IV.
2015 — 2017 / vegyes technika / tehnica mixta / mixed technique / 90 x 275 cm
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FENYTORGK / REFRACTOARE / REFRACTORS / 2015 / vegyes technika / tehnica mixtd / mixed technique / 8 / 80 x 20 cm
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SOR/SIR/ROW /2016 — 2017 / vegyes technika / tehnicd mixta / mixed technique / 7 / 180 x 50 cm
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POROS ALAKOK 1. 11 lll. /- FIGURI PRAFUITE 1. I1. Il / DUSTY SHAPES I Il Il. / 2016 / vegyes technika / tehnica mixta / mixed technique / 145 x 55 cm, 135 x 38 om, 143 x 52 cm
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RETEGERZEKELOK . II. / SENZORI DE STRATURI I Il / LAYER SENSORS 1. Il. / 2016 / vegyes technika / tehnica mixté / mixed technique / 107 x 66 cm, 133 x 75 cm
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OLDODO FORMAK [X. / FORME SOLUBILE IX.
DISSOLUBLE FORMS IX. /2017 / vegyes technika
tehnica mixtd / mixed technique / 120 x 100 cm

OLDODO FORMAK X. / FORME SOLUBILE X.
DISSOLUBLE FORMS X. /2017 / vegyes technika
tehnica mixta / mixed technique / 120 x 100 cm




ARNYEKTORES / FRACTIE DE UMBRA / SHADE FRACTION / 2017 / vegyes technika / tehnica mixta / mixed technique / 210 x 100 cm
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ARNYKEPEK TOJASSAL / SILUETA CU OU / SILHOUETTE WITH EGG / 2017 / vegyes technika / tehnica mixta / mixed technique / 245 x 200 cm
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VARGHA Mihaly

1961. november 12., Kézdivasarhely

1984—1988 Jaszvarosi Képzomiivészeti Egyetem.

1988—1989-ben a piski marvanyfeldolgozaban dolgozott.

1990-16l a Székely Nemzeti Mizeum alkalmazottja, 2007 Ota az igazgatdja.

2071316l a Magyar Mivészeti Akadémia rendes tagja.

20711-ben Pro Cultura Hungarica dijat kap, 2014-ben kitlintetik a Magyar Kéztarsasag
Tisztikeresztjével.

SZIMPOZIUMOK, MUVESZTELEPEK (vélogatés):

1995 e Institute of Arts, Detroit (Amerikai Egyestit Allamok), Royal Oak

2002 e Treaskulptur Symposium, Hojer (Dénia)

2003 e Sculpture Symposium, Chateau, Morges (Dania)

2007 e Természetesen — nemzetkdzi szimpdzium, Nagyatad

2008 e Hidak—Bridges, nemzetkdzi szimpdzium, Karjaa, kidllitas: Cultural Centre, Turku
(Finnorszag)

2010 e Hidak—Bridges, nemzetkdzi szimpdzium, Arjang (Varmland, Svédorszag)

EGYENI KIALLITASOK (valogatas):

1991 e Kézdivasarhely, Céhtdrténeti Mizeum: Sepsiszentgyoray, Uj Galéria
1994 e Veszprém, Vérgaléria (Albert Leventével)

1995 e Detroit Institute of Art (Amerikai Egyesiilt Allamok)

2006 e Maszk, Balatonfired, Kerektemplom Galéria; Westwerk Gallery, Hamburg
2016 e Balvanyok — Forras Galéria, Budapest

FONTOSABB CSOPORTOS KIALLITASOK (valogatés):

1991, 1994, 1997 e Medium 2, 3, 4, Sepsiszentgyorgy, Képtar

1997, 1998, 1999 e Kisplasztikai Bienndlé, Toyamura (Japan)

1999  Kozponti Park, Oszandec / Stary Sacz (Lengyelorszag)

2014 o |, vilaghaborus kidllitas, Budapest, Vigado

2015 o Magyar Mvészeti Akadémia kidllitasa, Ljubljana (Szlovénia)

2015 e Oktoberi emlékezés, A Magyar Mlvészeti Akadémia kidllitdsa, Budapest, Vigadd

KOZOSSEGI MEGBIZASRA ES MAGAN MEGRENDELESRE KESZITETT MUVEK (vélogatas):
1994 e Szdrazajta, Martiremiékm(i — bazalt, gyep, 350x500x500 cm

2004 e Sepsiszentgyorgy, Csereyné Zathureczky Emilia — bronz, 80 cm

2006 e Sepsiszentgyorgy, In memoriam 1956 — andezit, bronz, 230x120x30 cm

2009 e Kisbacon, Benedek Elek — bronz, fém, fa, 160x200x100 cm

2010 e Sepsiszentgydrgy, Gydrfas Jend — bronz, 230x100x50 cm

2012 e Sepsiszentqydrgy, Szabadsag tér, Marton Aron plispdk — egész alakos, bronz
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Mihaly VARGHA

12 noiembrie 1961, Targu Secuiesc

1984-1988 Universitatea de Arte lag.

In perioada1988—1989 a lucrat in fabrica de prelucrare a marmurei din Simeria.
Din 1990 este angajat al Muzeului National Secuiesc, din 2007 director.

Din 2013 este membru ordinar al Academiei Maghiare de Artd.

in 20711 a fost distins cu premiul Pro Cultura Hungarica; in 20714 i-a fost acordatd
Crucea de Ofiter a Republicii Ungare.

SIMPOZIOANE, TABERE DE CREATIE (selectie):

1995 e Institute of Arts, Detroit (United States of America), Royal Oak

2002 e Treaskulptur Symposium, Hojer (Danemarca)

2003 e Sculpture Symposium, Chateau, Morges (Danemarca)

2007  In mod natural — simpozion international, Nagyatad

2008 e Hidak—Bridges, simpozion international, Karjaa, expozitie: Cultural Centre, Turku
(Finlanda)

2010 e Hidak—Bridges, simpozion international, Arjang (Varmland, Suedia)

EXPOZITI INDIVIDUALE (selectie):

1991 e Targu Secuiesc, Muzeul Breslelor; Sfantu Gheorghe, Galeria Noua

1994 e \leszprem, Galeria Castel (in colaborare cu Levente Albert)

1995 e Detroit Institute of Art (United States of America)

2006 e Masca, Balatonflred, Galeria Bisericii Rotunde; Westwerk Gallery, Hamburg
2016 e Idoli — Galeria Forras, Budapesta

EXPOZITI DE GRUP MAI IMPORTANTE (selectie):

1991, 1994, 1997 e Medium 2, 3, 4, Sfantu Gheorghe, Galeria de Arta
1997, 1998, 1999 e Bienala de Plastica Micd, Toyamura (Japonia)
1999 e Parcul Central, Stary Sacz (Polonia)

2014 e Expozitie despre Primul Razboi Mondial, Budapest, Vigadd
2015 e Expozitia Academiei Maghiare de Artd, Ljubljana (Slovenia)

2015 e Comemorare de octombrie, Expozitia Academiei Maghiare de Artd, Budapesta, Vigado

LUCRARI DE ARTA REALIZATE LA COMENZI COMUNITARE SI PRIVATE (selectie):
1994 e Ajta Seacd, Monument al Martirilor — bazalt, gazon, 350x500x500 cm
2004 e Sfantu Gheorghe, Emilia Csereyné Zathureczky — bronz, 80 cm

2006 e Sfantu Gheorghe, In memoriam 1956 — andexzit, bronz, 230x120x30 cm
2009 e Batanii Mici, Elek Benedek — bronz, metal, lemn, 160x200x100 cm
2010 e Sfantu Gheorghe, Jend Gyarfas — bronz, 230x100x50 cm

20712 e Sfantu Gheorghe, Piata Liberttii, Episcopul Aron Marton — statuie, bronz



Mihaly VARGHA

12 November 1961, Targu Secuiesc

19841988 University of Arts lasi.

In 1988—1989 he worked in the marble processing factory from Simeria.

Since 1990 he has been employed by the Székely National Museum, since 2007 director.
Since 2013 — ordinary member of the Hungarian Academy of Art.

In 2017 he was awarded the Pro Cultura Hungarica prize; in 2014 he was awarded the Officer's
Cross of the Hungarian Republic.

SYMPOSIA, ART CAMPS (selection):

1995 e Ingtitute of Arts, Detroit (United States of America), Royal Oak

2002 e Treaskulptur Symposium, Hojer (Denmark)

2003 e Sculpture Symposium, Chateau, Morges (Denmark)

2007 e Naturally — international symposium, Nagyatad

2008 e Hidak—Bridges, international symposium, Karjaa, exhibition: Cultural Centre, Turku
(Finland)

2010 e Hidak—Bridges, international symposium, Arjang (Varmland, Sweden)

INDIVIDUAL EXHIBITIONS (selection):

1991 e Targu Secuiesc, Guild History Museum; Sfantu Gheorghe, New Gallery
1994 e \leszprem, Castle Gallery (in colaboration with Levente Albert)

1995 e Detroit Institute of Art (United States of America)

2006 e Mask, Balatonflired, Round Church Gallery; Westwerk Gallery, Hamburg
2016 e Idols — Forras Gallery, Budapest

MAJOR GROUP EXHIBITIONS (selection):

1991, 1994, 1997 e Medium 2, 3, 4, Sfantu Gheorghe, Art Gallery

1997, 1998, 1999 e Small Sculpture Biennial, Toyamura (Japan)

1999 e Central Park, Stary Sacz (Poland)

2014 e Exhibition on World War | Budapest, Vigadd

2015 e Exhibition of the Hungarian Academy of Art, Ljubljana (Slovenia)

2015 e Remembrance in October, Exhibition of the Hungarian Academy of Art, Budapest, Vigado

ARTWORKS CREATED ON COMMUNITY COMMISSION AND PRIVATE ORDER (selection):
1994 e Ajta Seacd, Martyr Monument — basalt, lawn, 350x500x500 cm

2004 e Sfantu Gheorghe, Emilia Csereyné Zathureczky — bronze, 80 cm

2006 e Sfantu Gheorghe, In memoriam 1956 — andesite, bronze, 230x120x30 cm
2009 e Batanii Mici, Elek Benedek — bronze, metal, wood, 160x200x100 cm

2010 e Sfantu Gheorghe, Jend Gyarfas — bronze, 230x100x50 cm

2012  Sfantu Gheorghe, Libertati square, Bishop Aron Mérton — whole figure, bronze
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FEJ 1./ CAPII./HEAD II. / 2000/ fa / lemn / wood / 70 x 40 x 35 cm



TRAGIKUS MASZK / MASCA TRAGICA / TRAGIC MASK / 1992 / fa / lemn / wood / 65 x 50 x 25 ¢m
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EGYUTT /IMPREUNA / TOGETHER / 2016 / fa / lemn / wood / 55 x 37 x 21 cm



IMA 1. / RUGACIUNE |. / PRAYER I. / 2015 / fa / lemn / wood / 43 x 10 x 17 cm
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MENEDEK/ ADAPOST / SHELTER / 2016 / fa / lemn / wood / 35 x 25 x 20 cm



KONSTELLACIO / CONSTELATIE / CONSTELLATION /2016 / fa / lemn / wood / 190 x 65 x 45 cm
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48

SAMANNE Il. / SOTIA SAMANULUI Il / THE SHAMAN'S WIFE / 2016 /fa / lemn / wood / 200 x 110 x 70 cm



FANTOM / FANTOMA / PHANTOM / 2016 / fa / lemn / wood / 172 x 39 x 14 cm
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MANCS / LABA / PAW / 2015 /fa / lemn / wood / 120 x 16 x 10 cm



SZAKADAS / RUPTURA / TEAR / 2014 / fa / lemn / wood / 139 x 40 x 37 cm
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ISZONY I/ AVERSIUNE . / SHUDDER . / 2016 / fa / lemn /wood / 53 / 59 / 33 cm
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TEST/ CORP / BODY / 2016/ fa/ lemn / wood / 66 x 41 x 36 cm
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